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THE ELEVENTH EXHIBITION OF CONTEMPORARY 
AMERICAN OILS 


HE opening to the public on June twelfth of the Eleventh 

Annual Exhibition of Contemporary American Oils gives 
an opportunity for the city to study current trends in American 
painting. A large proportion of any contemporary work shown 
must of necessity be unfamiliar. The traditional spreads easily 
and is seen everywhere because the public accepts it without a 
murmur; the things, however, which differ from the known and 
lead the way to a new tradition need seeing, and if a con- 
temporary exhibition is to live up to its name it must include 
a considerable proportion of these types. That is the reason for 
this exhibition. Together with the familiar are shown the un- 
familiar; and in this way the public is given a chance to form 
a more comprehensive opinion of the directions in thinking 
which govern the artists of today. With the sixty invited paint- 
ings are shown thirty Cleveland works, chosen from the Cleve- 
land Exhibition by the Jury of that Exhibition. This juxta- 
position is important, for it gives a means of comparison which 
shows that local work stands on terms of maturity with vital 
work done elsewhere. Cleveland has achieved stature in the 
last thirteen years. 

A wide diversity of subject material is immediately apparent: 
landscape, portrait and figure, and still life. Perhaps there are 
more landscapes in proportion to the others, but is that not 
reasonable in a civilization that seeks in nature refreshment 
from the trammels of urban life? 

The landscapes are as varied in type and technique as the 
artists who painted them. They range from the enameled, jewel- 
like surfaces of an Ernest Lawson, who sought his material 
among the mines of Colorado, to the directness of the “Dunes, 
South Truro,” Massachusetts, which Edward Hopper has or- 
ganized into broad, simple, almost majestic, horizontal rhythms. 
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The fullness of range is completed by the abstract quality of the 
“Dancing Trees” of Arthur G. Dove, a picture distinguished by 
a rare color sense, and an exotic quality in the selection and use 
of his chosen subject. All of these men have played with pure 
landscape, as have also Walt Kuhn, Max Weber, and Peppino 
Mangravite. These latter have used their material with stark, 
almost uncompromising, directness. There is extreme elimina- 
tion, but with it a search for fundamental simplicity in planes 
and in color that brings with it real distinction. Edward Bruce, 
Georgina Klitgaard, Max Bachofen, George G. Adomeit, Norris 
Rahming, and Bernard Karfiol have added the appeal which 
human habitations bring—nature as used by man, with houses 
clustering upon its surfaces. Others have carried it further still; 
and in the Brooklyn Bridge of Glenn Coleman, or the New York 
of Louis Lozowick, what man has made becomes the main 
theme. 

A happy middle ground exists; and artists such as Henry G. 
Keller, Carl W. Broemel, and Carl Gaertner have used land- 
scape and figure as material, weaving them together in a unity 
whereby each gains. This is also clearly the case in the beach 
scene at St. Jean de Luz, by William Glackens, or in the “Folly 
Cove” of Leon Kroll. 

A certain number of canvases can be classed naturally as 
figure compositions. Delightfully humorous is the “Firemen’s 
Ball,” a reminiscence of a famous feast given in honor of the 
French sculptor, Brancusi, in Greenwich Village. John R. 
Grabach, who also portrays the Village, somehow always suc- 
ceeds in making his canvases telling, if good-natured, satires on 
life in backwaters of the metropolis. More probing, perhaps, 
certainly more bitter, is “The Holy Name Mission,” by Reginald 
Marsh,—the bread line, the problem of times of depression and 
unemployment. 

The “Jack in the Pulpit” by Georgia O’Keeffe is perhaps the 
most distinctive still life, in large part because of a unique treat- 
ment of subject material. This distinguished painter always has 
great power of organization, an exquisite sensitiveness, and such 
clarity of approach that her canvases are baffling in their large- 
ness of spirit. Louise B. Maloney, Preston Dickinson, Katherine 
Schmidt, Henry Lee McFee, and many others make the still 
life section one of extreme quality. 
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The portraits are headed by the fine study of Samuel Mather, 
by Charles Hopkinson. This canvas is particularly distinguished 
for its straightforward character delineation. Abram Poole has 
sought another kind of distinction in the portrait “Ania”; in its 
highly stylized sophistication, he gives a telling portrait of the 
girl of today. Charming in an older fashion is the “Maid 
Marion” of Augustus Vincent Tack. Clarence Carter’s portrait 
of “Clara McClean” achieves, between background and figure, 
a close unity, from which comes added power. The angular de- 
sign of Eugene Speicher’s “Girl in a Pink Scarf” also merits 
sustained attention. The rather pointed features of the sitter 
and the movement of her head play in an interesting counter- 
movement against the background pattern, the pink scarf, and 
the diagonal lines of the low décolletage; all of these finally 
relate directly to one another. 

It is manifestly impossible to mention all the canvases which 
should be discussed. Some notice, however, must be made of the 
disturbing insistence of John Carroll’s ““Eugénie”; the vigorous 
primitive character of “Fox Hunter,” by James Chapin; the 
poetic mood of “O’Donnell Abu,” by Grace V. Kelly; the ease 
with which Michael Sarisky uses his figures as design; the sound 
form rhythms of Kenneth Hayes Miller’s “After the Bath”; and 
the power of Henry Schnakenberg’s “Young Hunter.” These 
and other canvases succeed in giving a bird’s-eye view of the 


American artist at work in the world of today. W. M. M. 
EXHIBITORS AND EXHIBITS 
Artist Subject 
Adomeit, George G. Of Other Days 
Ault, George Sullivan Street Abstraction 
Bachofen, Max Early Spring 
The Church 
Beal, Gifford Rockport Harbor 
Biddle, George Three Beggars 
Biehle, August F., Jr. Winter, Brookside Park 


Billings, Henry 
Binder, Carl F. 


Breckenridge, Hugh H. 


Broemel, Carl W. 
Brook, Alexander 
Bruce, Edward 
Carroll, John 
Carter, Clarence H. 


White Boat 

The Toilers 

Autumn 

Along the River Cuyahoga 
Still Life, 1931 

Valley of St. Luis Obispo 
Eugénie 

Plums 

Clara McClean 
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Chapin, James 
Cikovsky, Nicolai 
Coleman, Glenn 
Clough, Thomas 
Collins, Mary Susan 
Dasburg, Andrew 
Dickinson, Preston 
Dove, Arthur G. 

du Bois, Guy Pene 


Frieseke, Frederick C. 


Gaertner, Carl 
Gaylor, Wood 
Glackens, William 
Gordon, Max N. 
Goldthwaite, Anne 
Grabach, John R. 
Grauer, William C. 
Greitzer, Jack J. 


Hering, Harry 
Hirsch, Stefan 
Hopkinson, Charles 
Hopper, Edward 
Hutson, Victoria 
Kantor, Morris 
Karfiol, Bernard 
Keller, Henry G. 


Kelly, Grace V. 
Kent, Rockwell 
Klitgaard, Georgina 
Kroll, Leon 

Kuhn, Walt 
Kuniyoshi, Yasuo 
Lawson, Ernest 
Lie, Jonas 
Lozowick, Louis 
Lucioni, Luigi 
Luks, George 
Maloney, Louise B. 
Mangravite, Peppino 
Marsh, Reginald 
Mattson, Henry 
Matulka, Jan 
McFee, Henry Lee 


Fox Hunter 

Eastern Point, Gloucester 

Brooklyn Bridge 

Boats on the Cuyahoga 

The Harbor 

Bouquet 

Lilies and Blue Vase 

Dancing Trees 

People 

Frances 

The Popcorn Man 

Firemen’s 

Beach, St. Jean de Luz 

Meditation 

Halls of Legislation 

Greenwich Village, N. Y. 

Sea Wall 

Still Life, Flowers 

Ohio Landscape 

Inside the White Fence 

Fred 

Horse Pasture 

Samuel Mather, Esquire 

Dunes, South Truro 

Mexican Woman 

Two Nudes 

Fishing Village 

Behind the Scenes at the Circus 

Gypsy Entertainers Halting at a 
Roadside, Spain 

O’Donnell Abu 

Irish Lobstermen 

Snow, Bearsville 

Folly Cove 

Young Pines Among Rocks 

Wild Horses 

Range of Hills, Cripple Creek 

Return to Port 

New York 

Pears with Pewter 

The White Macaw 

Apples and Plums 

Landscape 

The Holy Name Mission 

Spring 

Arrangement 

Fruit and Sumac 
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YOUNG HUNTER 
By Henry E. Schnakenberg 
Lent by the Kraushaar Galleries 


INTERIOR 
By Katherine Schmidt Lent by the Daniel Gallery 
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THE OFFERING 
By Maurice Sterne Lent by the Reinhardt Galleries 


VALLEY OF ST. LUIS OBISPO 
By Edward Bruce Lent by the Reinhardt Galleries 
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GIRL IN A PINK SCARF 
By Eugene Speicher Lent by the Rehn Galleries 


DUNES, SOUTH TRURO 
By Edward Hopper Lent by the Rehn Galleries 
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JACK IN THE PULPIT, No. 2 
By Georgia O'Keeffe Lent by An American Place 


EASTERN POINT, GLOUCESTER 
By Nicolai Cikovsky Lent by the Daniel Gallery 


$3 
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Meyer, Paul A. 
Miller, Kenneth Hayes 
Monfort, Carabelle 
Moffett, Ross 
O'Keeffe, Georgia 
Phillips, Marjorie 
Pollet, Joseph 

Poole, Abram 

Poor, Henry Varnum 
Rahming, Norris 
Rosen, Charles 
Rutka, Dorothy Anne 
Sarisky, Michael 


Schmidt, Katherine 


Schnakenberg, Henry E. 


Sheeler, Charles 
Simkhovitch, Simka 
Sloan, John 

Sommer, William 
Speicher, Eugene 
Sterne, Maurice 

Tack, Augustus Vincent 
Travis, Paul B. 


Tucker, Allen 
Tudor, Charles 
Weber, Max 
Zorach, Marguerite 
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Still Life, No. 3 

After the Bath 

Red Scarf 

The Net Wagon 

Jack in the Pulpit, No. 2 
A Bow! of Fruit 
Bathroom on Eighth Street 
Ania 

Thunderstorm 

Village of Fuilla, Pyrenees 
Town Hall 

Red Sweater 

Susanna and the Elders 
Mother and Child 
Interior 

Young Hunter 

View of New York, 1931 
On the Lake 

Backyards, Greenwich Village 
Marvin 

Girl in a Pink Scarf 

The Offering 

Maid Marion 

Mangbettu Girl 

Leopards and Pygmies 
Stamford Road 

Still Life 

Winter Landscape 

Still Life 


APPOINTMENT OF THOMAS MUNRO AS CURATOR 
OF EDUCATION 


It is with great pleasure that the Trustees announce the appoint- 
ment of Thomas Munro as Curator of Education. 

Mr. Munro, who will assume his duties in September, brings 
to his new office a rich background of work in the fields of edu- 
cation and art. In 1916 he received his A.B. degree from 
Columbia University, following it in 1917 by an A.M. and, in 
1920, by a Ph.D. degree from the same institution. After 
graduate work in philosophy and psychology and social science 
under John Dewey, he was appointed University Scholar in 
Philosophy at Columbia, 1916-1918. From 1918-1924 he was 
Lecturer and Instructor in Philosophy and Economics, Columbia 
University. From there Mr. Munro became Associate Educa- 
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tional Director of the Barnes Foundation and Visiting Professor 
of Modern Art at the University of Pennsylvania. Since 1927, 
Mr. Munro has been connected with Rutgers University as 
Professor of Philosophy and has been in charge of the Depart- 
ment of Art. He has also been Lecturer on Fine Arts at the 
University of New York. 

In addition to his university work, Mr. Munro has written 
several books, among which are Primitive Negro Sculpture, Art 
and Education, and Scientific Method in Aesthetics. 

The Museum is fortunate to be able to add such a dis- 
tinguished member to its staff. Mr. Munro should be able to 
make a very distinctive contribution to the Museum’s educa- 
tional policies. W. M. M. 


JAMES PARMELEE 


James Parmelee died in Washington on April 19, 1931. Mr. 
Parmelee was a member of the first Advisory Council of the 
Museum, appointed on June 15, 1914; and from that time until 
his death he retained his close interest in the work and develop- 
ment of the Museum. The Trustees of the Museum, meeting 
in formal session on May 29, passed the following resolution as 
an expression of their appreciation of his services and of their 
sense of loss: 

“It is with a sense of deep personal loss and sorrow that the 
Trustees of The Cleveland Museum of Art record the death of 
James Parmelee on April 19, 1931. For seventeen years Mr. 
Parmelee was a member of the Advisory Council of the Museum 
and greatly interested in its welfare. The generous provision in 
his will whereby The Cleveland Museum of Art is made the 
residuary legatee of his extensive collections in the field of 
foreign art will create an enduring memorial to his love of the 
beautiful and his discrimination as a collector.” W. M. M. 


MEMBERSHIP, APRIL 30, 1931 


4 Bellow tor Lile. 168 
Foundation Benefactor........ 79 
Fellow in Perpetuity.......... 5949 
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MEMBERSHIP REPORT 


Since the last report published in the Bulletin for May, 1931, 
the following names have been added to the Membership lists: 


TRANSFER FROM ANNUAL TO SUSTAINING 
Sidlo, Mrs. Thomas L. 
LIFE 
Withington, Mrs. Philip H. 


TRANSFER FROM ANNUAL TO LIFE 


Hawkins, Howard H. Messer, Mrs. John E. Rose, Martin 

Scholl, Mrs. James C. 

ANNUAL 

Ancker, Mrs. William M. _Henschen, Laura H. Osterhus, Peter O. 
Baker, Fulton H. Kennedy, Mrs. Glenn C. —_ Peabody, Alfred H. 
Baldwin, Lillian L. Kizer, Mrs. Nora R. Palmer, Mrs. Herbert D. 
Benadum, Frank G. Koellisch, Philip W. Palmquist, Mrs. D. W. 
Bertolli, Florence Konersman, Robert Pierce, Judson T. 
Bryant, K. Helen Kuhn, Ray Price, Benoir W. 


Caldwell, Dorothy A. 
Cernik, Mrs. Mila S. 
Cherrington, Mrs. Edith 


Claflin, Mrs. Clarence C. 


Clum, Alfred 

Court, Ruth F. 

Day, Luther 
Ellingsworth, Oren N. 
Ettinger, Adrian 
Exline, George A. 
Flanagan, Theresa H. 
Forrey, Claire V. 
Fritz, Edward M. 
Garnett, Max W. 
Gibson, Helen Z. 
Hadlow, S. Gertrude 


Harrington, Mrs. William C. 


Harter, Mrs. Lowell M. 
Hauser, Katherine 


Launer, Celia 
Levenson, William B. 
Leysens, Auguste 
Lobdell, Mrs. Hazel 
Lukaski, Thomas 
McCann, Lena Alice 
Mcllhenny, Isbell F. 
McIntosh, Robert J. 
MacFarland, Dr. 
Meyers, Erma 
Mills, Mrs. Burton E. 
Missillier, Mrs. Louis A. 
Moeller, Florence 
Mong, Mrs. S. P. 
Morris, Mildred A. 
Myers, Ralph R. 
Notley, Mrs. Charles R. 
O’Brien, Mrs. C. S. 
Oglesbee, Louise 


Price, John H., Jr. 
Pullman, Reverend T. M. 
Quinlan, Justine 

Rand, William P. 

Rauch, Annamary 
Rawlings, Ralph 

Reed, Mrs. Debra 

Reid, Albert F. 

Reinke, Bert B. 

Reynolds, M. M. 

Roberts, Mrs. Edward A. 
Robinson, Mrs. John W. 
Rogers, Right Rev. W. L. 
Rullkoetter, Mrs. Lecta M. 
Saastamoinen, Gertrude 
Saxton, Marjory 

Schmitt, Mrs. George 
Wheelock, Mrs. Lincoln A. 
White, Mrs. E. M. 


ACCESSIONS TO THE LIBRARY—GIFTS 


BOOKS 


Clark, H. T. The Educational Museum. 
Vitry, Paul. Paul Manship. 

Gautier, Louis. English Delft. 

Jonas, Edouard. Collections Léguées ala Ville de Paris. Epovarp Jonas 
Walton, Perry. The Story of Textiles. 
Sangiorgi, Giorgio. Contributi allo Studio dell’ Arte Tessile. 


Walker's Quarterly. 23 numbers. 
PAMPHLETS, PHOTOGRAPHS, ETC. 
28 slides on modern art. 
8 slides on American prints. 
16 slides on interior decoration. 


10 slides on Spain. 


382 post cards, 4 photographs. 
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SOURCE 
Harotp T. Ciark 


CoL_LecE Art ASSOCIATION 


Louis GAuTIER 


Mrs. Matcoitm L. McBripeE 


Grorcio SANGIORGI 
WaALKER’s GALLERIES 


Tue Print CLus 
Louis RoriMER 
BEssIE SARGENT SMITH 
GERTRUDE UNDERHILL 
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ACCESSIONS—LOANS 


ARMS AND ARMOR 
1 sword, modern, Fapanese. M. L. Harris 
ARTS AND CRAFTS 
Exhibition of International Metalwork and Cotton Textiles. 
CiIRCULATED BY THE AMERICAN FEDERATION OF ARTS 
Exhibition of Mexican Arts and Crafts. 


CIRCULATED BY THE AMERICAN FEDERATION OF ARTS 
GOLDSMITH’S WORK AND IVORY 


Exhibition of The Guelph Treasure. THROUGH THE CouRTESY OF 
JEWELRY Messrs. GoLpscHMIDT, HACKENBROCH, AND RosENBAUM 
3 netsukes and 1 string of beads, 18th century, Japanese. Mrs. Hope Pope 
POTTERY 
19 pieces, Pre-Columbian, Mayan and Mexican. 
PRINTS AND DRAWINGS Tue AMERICAN Museum oF Naturat History 
1 wood engraving by Timothy Cole, American. Witrarp M. Crapp 
Exhibition of International Competitive Prints, Various Artists. 


TEXTILES Tue Print Cius 
1 piece of silk, 12th century, Hispano-Moresque; 7 pieces of tapestry, 
and I painted cotton poncho, Pre-Inca, Peruvian. H. A. Espero 


1 tapestry, Don Quixote series, 18th century, Flemish. 
Mrs, ExizaBetu Haines 
Exhibition of Safari Silk Prints; Exhibition of Printed Silks de- 
signed in the Mallinson Studio; and Exhibition of Hand Block 
Prints by School Children of Paterson, New Jersey. 


EDUCATIONAL CrncuLATED BY THE Art CENTER, New York City 
Group of Eskimo wood and bone carvings, 1gth century, 4/askan. 
G. H. Branpt 


20 bracelets and rings, 19th-20th century, North American Indian. 
Mrs. Matcoum L. McBrive 
I vanity box, 19th century, Chinese. Mr. anD Mrs. Matcoim L. McBripE 


CALENDAR FOR JUNE, 1931 


Saturday 6. 2.0op.m. For Young People. Operetta: The Pied Piper of 
Hamlin, by 4th and sth Grade Pupils, Onaway 
School, Shaker Heights. 
Sunday 7. §.15 p.m. Organ Recital, by Mr. Quimby. 
Thursday 11. 8.0op.m. Reception and Private View of the Eleventh Ex- 
to 11.00 p. m. hibition of Contemporary American Oil Painting. 
Sunday 14. §.15 p.m. Organ Recital, by Mr. Quimby. 
Wednesday 17. 8.15 p.m. Organ Recital, by Mr. Quimby. 
Sunday 21. §.15 p.m. Organ Recital, by Mr. Quimby. 
Sunday 28. 5.15 p.m. Organ Recital, by Mr. Quimby. 
EXHIBITIONS 
Galleries IX and X, Exhibition of Contemporary American Painting (opens 
June 12). 
Children’s Museum, Costume Dolls from Fairmount Junior High School. 
Educational Corridor, Children’s Drawings. 
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FRANCES 
By Frederick C. Frieseke Lent by the Macbeth Gallery 


ON THE LAKE 
By Simka Simkhovitch Lent by the Marie Sterner Gallery 
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THE CLEVELAND MUSEUM OF ART 
OFFICERS, TRUSTEES AND COMMITTEES 


OFFICERS 
Joun LONG SEVERANCE 
WILLIAM GwWINN MATHER 
LEONARD COLTON HANNA, Jr. 
FRANCIS FLEURY PRENTISS 
JouHN HUNTINGTON HorD 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
CHESTER C. BOLTON Joun H. Horp 
Haro.ip T. CLARK SAMUEL MATHER 
RALPH M. CoE G. MATHER 
Henry G. DALTON CHARLES L. MURFEY 
EpwarpD B. GREENE FRANCIS F. PRENTISS 
LEONARD C. HANNA, Jr. Joun L. SEVERANCE 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 
HEnryY G. DALTON Epwarp B. GREENE 
Joun H. Horp FRANCIS F. PRENTISS 
ACCESSIONS COMMITTEE 
The President and the Director, ex oficiis 
RALPH M. CoE Epwarp B. GREENE 
LEONARD C. HANNA, JR. WILLIAM G. MATHER 


President 
Vice Presidents 


Treasurer 
Secretary 


THE STAFF OF 


ADMINISTRATIVE 
Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CLARA E. GAETJENS 
Editorial Assistant Sirvia A. WUNDERLICH 
European Representative HAro_p W. PARSONS 


Cashier WALTER A. CROLEY 
Registrar ELEANOR R. SACKETT 
Recorder MINNIE H. BREDBECK 


Chief Clerk SoPpHIE BURGDORFF 
Membership and Publicity Secretary I. T. Frary 
Asst. Publicity Secretary Daisy W. WARNER 
Assistant in Membership EpItH BuRROUS 
Assistant at Sales Desk Fiora E. Harp 
Printer and Photographer Epp A. RUGGLES 
Superintendent of Buildings JoHN W. McCaABE 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Open Wednesday 9 a. m. to 10 p. m. 

Open Sunday 1 p. m. to 10 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed all day on July 4, Thanksgiving Day, 
and December 25. 


GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 


LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from 9 to 5 daily except Sunday: 
from October to May inclusive, Sunday 3 to 6; 
Wednesday 5 to 9. 


ADVISORY COUNCIL 
The President of Western Reserve University 
ROBERT ERNEST VINSON 


The President of Case School of Applied Science 
E. WICKENDEN 


CHARLES T. Brooks 
E. S. BurKE, Jr. 
Francis E. Drury 
Mrs. H. A. EVERETT 
Paut L. Feiss 
CHARLES B. GLEASON 
SALMON P. HALLE 
H. M. HANNA 
Epwarp S. HARKNESS 
GUERDON S. HOLDEN 


Mrs. H. H. JoHNsoN 
ALFRED KELLEY 
Mrs. RALPH T. KING 
Woops KING 
Amos B. MCNarry 
LAURENCE H. Norton 
KENYON V. PAINTER 
Mrs. FRANCIS F, PRENTISS 
Mrs. JOHN SHERWIN 
Mrs. ANDREW SQUIRE 
Mrs. T. P. HOWELL AMBROSE SWASEY 
Davip S. INGALLS Mrs. WInpsor T. WHITE 
Lewis B. WILLIAMS 


THE MUSEUM 


CURATORIAL AND EDUCATIONAL 
Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 
Curator of Oriental Art Howarp C. Ho tis 
Associate Curator of Prints Leona E. PrasseE 
In Charge of Primitive Art CHARLES F. RAMus 
Curator of Musical Arts ARTHUR W. QuIMBY 
Associate Curator of Education Louise M. DUNN 
Assistants: MissKaAst, Mr. MARTIN, Mr. RAMUS, 
Mrs. RuGGLEs, Miss Youn. Secretary, Miss 
ROGERS 
Literary Assistant KATHARINE GIBSON 
Librarian, G. SILL. Assistants: Miss 
THWING, Miss TALLMAN, MIss VAN DER VEER, 
Miss KLoss, Miss HAWLEY, Miss JOHNSON. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may wish to offer 
their help. 


SALES DESK 


Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk near the south 
entrance. Orders by mail are invited. 


MEMBERSHIP 


Foundation Benefactors contribute $500,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 25,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Life Members contribute 100 
Fellows pay annually 100 
Sustaining Members pay annually 25 
Annual Members pay annually 10 


Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room at the ground floor entrance 
is open to the public from 12 m. to 5 p. m. 
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EIGHTEENTH YEAR JUNE, 1931 NUMBER SIX: PART TWO 
THE WORCESTER R. WARNER COLLECTION 
FOREWORD 


HIS special number of the Bulletin fitly recognizes the 

generosity of Mr. and Mrs. Worcester R. Warner and the 
importance of their gifts in the building up of the Oriental 
Collection of The Cleveland Museum of Art. Mr. Warner gave 
liberally in the early days of the Museum; and some of the 
finest pieces which have been in the collection for years are 
evidences of his taste and interest. He was an avid collector, 
endeavoring always to find not number but the greatest per- 
fection and finest quality in the object sought. The private 
collection he made has been in the family home in Tarrytown, 
New York, since his death in 1929. Mrs. Warner, in presenting 
twenty-one pieces of porcelain to the Museum for the Worcester 
R. Warner Collection, expressly desired that these porcelains 
should come at this time as a gift from Mr. Warner, and thus 
be added to the notable group of Oriental objects with which 
he enriched the Museum during his lifetime. 

Worcester Reed Warner was born in Cummington, Massa- 
chusetts, in 1846, a descendant of Andrew Warner, who settled 
in Cambridge, Massachusetts, in 1632. His early training as a 
machinist led to an interest in exact scientific subjects, among 
them astronomy. In 1869 he met Ambrose Swasey in Hartford, 
Connecticut, and this meeting was the beginning of a lifelong 
friendship, which culminated in the business association lasting 
from 1880 until Mr. Warner’s death. In 1881 that business was 
organized in Cleveland; and the Lick, the Naval, and the 
Yerkes telescopes are the best-known products of a firm which 
became famous throughout the world for machine tools and 
precision instruments. 

Mr. Warner was awarded an impressive number of degrees 
and special honors. He was an official in many educational and 
scientific organizations. From June, 1914, until his death on 
June 25, 1929, he was a member of the Advisory Committee of 
Published monthly, excepting August and September, by The Cleveland Museum of Art, in Wade 
Park, Station E, Cleveland, Ohio. Subscription included in membership fee, otherwise $1.50 per year. 
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The Cleveland Museum of Art. On December 18,1930,he was pos- 
thumously made an Endowment Benefactor of that institution. 

There could not be a more living memorial to a liberal and 
unselfish spirit than the Worcester R. Warner Collection. The 
acquisition of each piece was an event which was linked in Mr. 
Warner’s mind with the thought that sometime that piece might 
give countless others the pleasure and joy he felt in owning it. 
This privilege has now been made available for the citizens of 
the city in whose life he played such a vital part. W. M. M. 


THE WORCESTER R. WARNER COLLECTION 


In 1915, a year after the inception of the Museum, Mr. Wor- 
cester R. Warner entered upon a career of enthusiastic and 
liberal support of the Oriental Department, especially in the 
Chinese field. Due chiefly to his generosity, this section grew 
in a decade to have representative pieces in nearly every period, 
from the Chou dynasty to the Ch’ing, so that the majority of 
the objects today belong to the collection bearing his name and 
will probably always be the nucleus of the department. 

In addition to his gifts to the Museum, Mr. Warner also had 
a private collection of porcelains, mostly of the Ch’ing dynasty. 
In accordance with his wish, many of these have now come to 
enrich further the department to which he was so attached. 

As there is only one piece’ from the Ming dynasty, 1368-1644 
A. D., perhaps it should be described before entering upon an 
account of the later wares. It is an ovoid vase of the reticulated 
variety, known to the old Chinese potters as /ing /ung (open 
work) and, later, kuei kung (devil’s work) because of the diffi- 
culties of its fabrication. It has double walls, the inner one made 
solid to serve as a container, the outer one pierced and fash- 
ioned in figures and designs. At the base of the neck is a circle 
of bosses surmounting shoulder decoration of large and small 
ju-i-shaped lappets enclosing formalized clouds. Below are con- 
ventionalized hills, flowers, and cloud or scroll patterns, from 
which rise in relief foot- and horsemen, doubtless alluding to a 
legend or incident in a novel. The inner shell is covered, except 
for the base, both inside and out with a turquoise-blue glaze, 
which appears together with a violet-blue and a neutral tone 
on the outer wall. All three were applied to the biscuit. The 

1 Height: 1434”. 
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workmanship is bold and heavy, in keeping with the size of the 
vase and the spirit of the time. 

With the overthrow and death of the last Ming emperor, the 
Manchu or Ch’ing dynasty was established in 1644, and con- 
tinued in power until 1912. The setting up of a ruler, however, 
was not a sign of omnipotence, for civil wars were the order 
until finally, in 1681, the town of Ching-té Chén, center of the 
porcelain industry, was destroyed during an uprising. The en- 
suing peace permitted the rebuilding of the factories and 
afforded the supervisors leisure for research. 

At first, the transition from Ming to Ch’ing was marked by 
slight retrogression, due to the loss of certain formulae and 
methods pertaining to the composition of colors and glazes. The 
forms, with minor variations, remained the same for a short 
time, but soon the rediscovery of the lost arts and the multipli- 
cation of forms ushered in a golden age. And the expansion of 
the industry, caused by the increasing demands of peace time, 
led the potters to branch out and experiment in new fields. All 
the resultant achievements were in the direction of technical 
refinement, so that the later K’ang Hsi (1662-1722) productions 
are unsurpassed for fineness of porcelain, intensity of colors, and 
perfection of glaze. 

All Ch’ing porcelain is made of kaolin and petuntse, both of 
which are found in the neighborhood of Ching-té Chén, in the 
province of Kiangsi. Kao/in, named probably for the locality in 
which it is found, is the infusible white clay that gives plasticity 
to the paste; and petuntse is the feldspathic stone, fusible at 
high temperatures, that causes translucency in the finished 

roduct. Petuntse is the French spelling—the English of which 
1s pai tun tze—and means little white bricks, the form in which 
it was received at the factory after it had been properly cleaned 
and prepared in its native locality. 

“The kaolin, after being finely powdered, was washed, filtered 
and levigated, mixed with the required proportion of petuntse, 
and finally reduced by drying to a plastic state. After the objects 
had been shaped, by throwing on a wheel, by assembling por- 
tions previously cast, or by pressing into molds, they were 
glazed by dipping in, or by spraying or painting with a glaze 
made of petuntse, lime, and plant-ash. The two latter were pre- 
pared by burning heaps made of alternate layers of vegetable 
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matter (such as bracken or bamboo leaves) and of a local 
variety of limestone. The resulting ash was mixed with water 
and the powdered petuntse to make the glaze. The proportions 
of these ingredients were varied to suit different purposes.” 
After the application of the glaze, the object was placed in the 
kiln or oven and baked until finished. All such porcelain is fine, 
hard, sonant, translucent when thin, and has the glaze firmly 
attached to the body. 

Foremost in the collection is a large vase? of the K’ang Hsi 
period in rouleau or club form, with figures and other adjuncts 
in high relief and painted on the glaze with gold and the most 
extensive palette of the famille verte. Appearing in great pro- 
fusion are numerous deities and symbols of the Taoist religion 
or philosophy. On the neck of the vessel are the wz /ao or Five 
Venerables—representing the five planets—here looking at an 
unrolled scroll, on which is depicted the yin-yang symbol, 
emblem of the duality of nature. It stands for male and female, 
light and dark, positive and negative, and all similar pairs of 
opposites. On the shoulder are scenes suggesting the four 
seasons, separated by flowering branches in a green ground. 

Below, riding a deer, is Shou Lao, God of Longevity, with a 
crane flying over his head and acolytes, each bearing a symbolic 
object, in attendance. A quarter turn round the vase (in the 
center of the illustration) is Hsi Wang Mu, Royal Mother of 
the West, soaring gracefully on a cloud, where she is accom- 
panied by an attendant holding a dish with three peaches, and 
a deer in whose mouth is a spray of fungus in the form of a ju-i, 
scepter of power. A little below and to the right is her consort, 
Tung Wang Kung, Royal Lord of the East, holding a scroll. 
Still further to the right can be seen Tung Fang-so, carrying a 
branch with three peaches in illustration of his boyhood theft 
from the Tree of Longevity in Hsi Wang Mu’s gardens, the 
Taoist Paradise. Also to be found in the illustration is Lu, God 
of Rank and Station, riding the spotted deer and carrying the 
ju-i. The peach and the deer have come to symbolize Shou and 
Lu, respectively, because their characters have the same sound. 
Of the pa hsien, or Eight Immortals, there are represented 
Chung-li Ch’iian, a fat man with bare abdomen; Lii Tung-pin 
with his sword; Li T’ieh-kuai, the lame beggar, evoking a 


1 Ww. B. Honey, Guide to Later Chinese Porcelain, p. 10. 
2 Height: 30”. 
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FAMILLE VERTE VASE WITH SYMBOLIC AND MILITARY SUBJECTS 
K’ang Hsi Period, 1662-1722 A. D. 
The Worcester R. Warner Collection 
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demon from his gourd; and Lan Ts’ai-ho, patron of gardeners, 
carrying a basket of flowers. The rocks and water signify the 
Islands of the Blessed; and the other figures, the pine and the 
fungus, also have to do with Taoist iconography. 

In workmanship the vase is typical of the best productions 
of the period. The body is made of a fine white porcelain and 
covered with an opaque white glaze, to which a slight tinge of 
blue has been imparted by the lime in the mixture. The color 
is supplied by transparent enamels derived from the wu ¢s’ai, 
or five colors of Ming times, namely, coral-red, green, pale 
yellow, aubergine, and blue, all on the glaze. A brownish-black, 
sometimes of sufficient thickness to approach pure black, is 
used, especially for outlines, and a quantity of gold accentuates 
the multicolored clouds and the coral-red of the garments. For 
purity and intensity, the colors are unsurpassed. 

When relief figures were desired on a vase, it was the custom 
to apply them to the surface in solid paste before glazing, after 
which the whole underwent a firing that often separated the 
figures—to a certain extent—from the background. In this 
instance, an extraordinary procedure was employed. Hollow 
figures were caused to adhere to the body of the vessel, and 
perfection of form and adhesion was insured during firing by 
puncturing holes in the wall of the vase behind the highest 
points of relief, thus allowing a free and even circulation of air. 

Another famille verte vase’ of the same period and with five- 
color enamels contains a symbolic and a military scene. It is 
ovoid in form, with a tall, cylindrical, spreading neck and a 
spreading foot. Underneath the lip is a band of geometric 
pattern, divided in quarters by double representations of two 
of the pa pao, or Eight Precious Things. They are the pearl that 
fulfills wishes and the lozenge symbolizing victory, and are 
related to the scenes to be described. On the neck are Fu, Lu, 
and Shou, the Taoist Triad, standing for happiness, promotion, 
and long life, each bearing his own particular symbol: a baby, 
a ju-i scepter, and a peach, respectively. Then comes a band of 
conventionalized cloud design, followed by shoulder decoration 
of flowers and leaves in a green ground, separated by the em- 
blems of the Four Accomplishments: music, checkers, writing, 
and painting. Between this and the chief scene is a diaper 

1 Height: 2434”. 
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pattern of ju-i scepter-heads, and above the foot is a band of 
stylized design that serves as a frame to the bottom of the pic- 
ture. The main subject is a battle among the hills and probably 
suggests the rebellion of Wu San-kuei, in which Ching-té Chén 
was destroyed. On the banners can be seen the two characters 
shuai (commander) and /ing (to command), as well as the yin- 
yang explained above, and some of the pa kua, or Eight Tri- 
grams, which date from the mythical Emperor Fu Hsi, who is 
reputed to have used them in explaining the phenomena of 
nature. The glaze of this vase is both less blue and less refractory 
_ than that of its predecessor, and the drawing is vigorous and 
significant. 

The two lions’ reproduced in the center of the Bulletin are 
superb examples of three-color enameling on the biscuit. They 
are the so-called Dogs of Fu or Fo (Buddha), and symbolize 
the submission of the king of beasts to the authority of the 
Buddhist Law. The female plays with a cub, and the male sup- 
ports a ball of brocade, possibly meant to suggest the granting 
of wishes. On the head of each is the character wang, which 
means king. Yellow and green are the principal colors, with 
aubergine used for the tail and alternate sections of the mane, 
and blue for the bosses. The ball of brocade has been painted 
but not glazed, and some of the white features are in unglazed 
slip, or biscuit. Each face of the rectangular base contains a 
panel with plant sprays, and flowers in a green, cracked-ice 
ground. Despite extreme conventionalization, the lions still dis- 
play a vigor not found in later work; and especially noteworthy 
is the depth and intensity of the yellow glaze, usually pale and 
lacking in character. 

Illustrated on the same page is an apple-green vase’ of 
lustrous surface, also of the K’ang Hsi period. The white porce- 
lain body was covered with an ash-gray glaze, which was caused 
to crackle by one of several methods, probably heating the 
whole in the sun and then plunging it into cold water, the more 
rapid contraction of the glaze than of the body producing the 
desired result. There was then applied a coating of translucent 
emerald-green enamel, which sometimes itself displays slight 
crackling. Remarkable in this example is the brilliant lustre of 
sections of the glaze, which has often grown dull in contempo- 
raneous pieces. 

1 Height: 17%". 2 Height: 834”. 
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A rouleau vase’ in famille verte of the reign of K’ang Hsi again 
illustrates scenes from the Taoist mythology. Except for the 
lip, shoulder, and foot, which are banded with cloud patterns 
and geometric designs, the background is composed of peonies, 
set off by a scroll ornament. Two panels occur on both neck and 
body, the former with butterflies, the latter with Taoist legends. 
Chung-li Ch’iian, the fat man mentioned above, will be readily 
recognized. 

On the same page appears one’ of a pair of beakers painted 
with famille verte enamels and divided into panels by lines of 
pale aubergine. The body is of baluster form with long neck and 
spreading mouth and foot. The panels are enlivened with rocks, 
birds, trees, and flowers in coral-red, yellow, green, blue, and 
aubergine. In a double circle on the base is an artemisia leaf. 

Unillustrated Pieces from the K’ang Hsi period are a pair of 
double-gourd vases’ and a pair of covered ovoid jars.* The 
former are Chinese copies of Japanese “Imari” ware and are 
decorated in underglaze blue, enamel colors, and gold, each 
section containing representations of different flowers. 

The jars are in famille noire, obtained by coating a brown- 
black pigment with transparent emerald-green. Birds, leaves, 
and flowers appear in enamels on the biscuit in the black ground 
and on the glaze in white panels. 

The Yung Cheng period, 1722-1735 A. D., is represented by 
five typical pieces. First is an exceptionally large j jar in imita- 
tion of a bronze prototype, with false handles in the shape of 
elephants’ heads stuck on the sides. As the underglaze blue and 
five-color enamels hark back to the Ming dynasty, there is on 
the foot a mark ascribing the vessel to the Chia Ching reign, 
but this is purely by way of respect. The foot is high, and is 
decorated with conventional mountains and waves, which ex- 
tend on to the lower part of the body; and above are five- 
clawed red and green dragons, symbols of the emperor, pursuing 
flaming pearls. The whole is surrounded with cloud forms. On 
the shoulder are two phoenixes, emblems of the empress, and 
on the neck four shou, or longevity, characters. The various 
segments of the design are separated from each other by bands 
of geometric dragons. Of special note are the purity of the glaze 
and the brilliance of the coloring. 


1 Height: 1754”. 2 Height: 2034”. 3 Height: 2834”. 4 Height: 1734” with cover. 
5 Height: 2534”. 
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A pair of coral-red dishes’ adorned with gold dragons and 
clouds bear on the bases seals assigning them to the first year of 
Yung Cheng. The fineness of the porcelain and, again, the 
brilliance of the glaze are typical of the best work ‘of the kind. 

Likewise conforming to type, is a pair of dishes’ painted with 
bats and peaches in enamel colors of the famille rose. On the 
bases are seals of the Yung Cheng period. The peaches stand for 
long life and the bats for happiness, due to identity in the 
pronunciation of the characters. 

The collection also comprises two bottles in famille rose 
enamels bearing seals of the Ch’ien Lung period, 1735-1795 
A. D. The one’ illustrated on the inside of the back cover is 
glazed bluish-white, and is decorated with a flowering peach 
tree, nine peaches, and five bats. The nine peaches signify the 
ultimate in wishes for longevity, and the five bats symbolize 
the Five Blessings: longevity, wealth, peace, virtue, and the 
attainment of one’s goal. 

The glaze of the other bottle* is slightly more grayish, and 
the inside and the base are pale blue. A pair of pheasants and 
different kinds of flowers are included in the composition. 

Finally, the gourd-shaped bottle* herein reproduced contains 
the seal of the Chia Ch’ing period, 1795-1820 A. D. The base 
and inside are coated with a pale blue similar to that used on 
the above famille rose bottle, and the exterior is embellished 
coral-red, with geometric floral patterns in gold. Also in gold 
are hsi characters and bats, both symbols of happiness, and 
swastikas denoting ten-thousandfold multiplication of such a 
blessing. 

All these porcelains, supplemented by articles of earlier date 
already in the Worcester R. Warner Collection, are on special 
exhibition in the Chinese gallery. cm, 
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138 


FAMILLE ROSE BOTTLE WITH BATS AND PEACHES 
Mark and Reign of Ch’ien Lung, 1735-1795 A. D. 
The Worcester R. Warner Collection 
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